It's a Sure thing, ,b”t not much new
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ALB.S5URE!
Honey l'm Home
it Dy P el Mg 2
Rl

Al B. Surel, who found auccess with his
falseto in the "8 & oze of New Jack
Swi :5 most ]:-u-p::lar s=ngers, rehurns
with his first stedw relaase in more than
15 years ‘Sﬁngmgatﬂ asteady backup of
lmhwoaal barmonies and hip-hop rifis, he
sets a ladd-back groove oz Honey I'm
Home azd expectedly delivers convinc-
ingy oa the slow jams about the ups and
downs of love,

Sure has proven he's 2o one-zote wan-
der, and his mesical =a mrity is evident in
several songs. Fans uzdoubtedly will
appreciate the return of his perspective
om love, roeunce and relatomships. How-
ever, despite the smooth productioa azd
zew-school swagger, his comeback after
zearly two decades doesn't affer much
zew.

He reveals more of the range of hi=
e lifloous tenor on the mid-tempo con-
fecton I Love It ( Papi A e AEAHJ azd
the elegant percussiontbased ballad Dedi-
cated ( Up2You).

Oat of place, though, are Sure's readi-
tion of Seng's reflective Fragile (with
Michael Jackson=style hoots) azd a jar
ring closer, the pop-rocicsk Never Stop
Loving You, more suited toa boy band.

Amoag the few lyrical moments are
the hip-hop-and-vocoder-iznfused
Whatcha Got? and the bouncy Top of
Yow Lungs, about a tempestuous
romance (“Babr, we can’t go on like this,
a bunch of worthless arnguments, when
we should be drinlaz’ Cnia™)

— WILLIAM 'T. McGEE
e R el oo
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IMAYDAY!
Technology
i i gl M e i by B cerinu s
-
Marday! kas changed quite a bit sizce
the then=~doo Nltﬂ?ilﬁ selititled debut

album in 206, Three years later, the
Miami-based hip-kop band has been
flooding fans digitally with singles azd

EFs. The latest, appropriatel ¥ tited Tock-
dn:!ugﬁ will be avadable on iTunes Toes-

;|

Muock l&e ﬂ'ltﬁ‘ﬂ'np s last EP, Febru-
ary's Valentine's Day-themed The Thin
mest Line, Technology often touches upon
the complexity of relatonskips, but takes
it a notch further with an overarching
theme of lonelinss set toa mechanical
muscal bedrock

No soag better embockes those themes
thaz the ode track. Over laversofspacy
svaths provided by producer and ker-
boardia Plex Luthor, mpper (and sarpes-
ingly, s=nger) Wrekonize crocas, "Even
with all of this techzology, my friends
ther fAnd it kard to talk o me,” while
IMayday!s origizal MC, Bernbiz, raps
about losing himselt in an overdy dgtzed
workd. The eerie song is remin=cent of
Outkost's Seanbomia phase.

Musically, some of the most compel-
lizg moments oz Technology re-create
what makes iMayday! a great live band:
The final 1% mizutes of Crossroads &
Avermes featares a furiowsly paced scat-
tng session, while Iuﬂjwdpﬂ-:g has a
flery percussion brealkdow

Technology leaves :-n:m:th to be
desired — namely, more s ith only
st the EP is further prood tie baz neods
to release another full-length album.

RIAN RUHI
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CHICKENFOOT
Chickenfoot
Fogers & Covwen

L3 1

‘This debuat albam from a zew super-

§mup — ﬁ:‘ltnr god Joe Satriany, mnger

ammy gar and b:sm..t Mickael
Azthony (both formerly of Van Halen)
and drummer Chad Smith of the Red Hot
Chili Peppers — & a revival of classic
rock n' roll with a BEvde extra personality
and a lot of extra energy.

Satriani’s mlent as songwriter azd
musician has finally fouzd its home
alomgzide his new bandmates, and they all
seem to be having fun. The hard-hitan
rif& in Geele Up axd Tuwrnin' Laft, compl
witk Hagar's exclamations of “yeah!™ azd
“come onl’, beckon the listezer o jam
alomg with the band

The quanet’s topic ckoice ranges from

L AL MNE LT

a m-:na::e:h:im look .1; the wn'-'.*:r_::ﬂl-m ihr;
ni ¢ to lusting after a rongh, wug
g:.ﬁ: My Kinda Girl.

Satrani's fretwork = as startling as
ever, and the fozk<inspired drumbeats
that are Smith’s trademark add a modem
twisL

Not every soag is memorable, but this
debut makes it dear that these guys hare
decades of talent and indefatigable
energy. Chickenfoot has added a new
chapter to a cls= sound, azd it's pretty
refrshng

— STEPHANIE ROSENELATT
S L G i-hara b oam
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STEVEMARTIN
The Crow: New Songs for the
Five-String Banjo
Py rd e
E S 5
Comedian and comic actor Steve Mar-
tm hae loag been serious about the hazjo,
and though be's surrounded by a host of
ringers here, Bclodizg Bard Su:ruass.. Jerry
Doaglas and Toay Trischia isplars
real chops azd compoational abalitr,
The s ., most of them mstrames-
tals, show that Martin possesses not just
technical prowess bat also an ability w
strize emotiozal chords. He takes one
vocal o, on the anima tedly comic I.art
for School, leaving the rea of the singi :ﬁ
n

to pros lZe Vimee Gill, Dolly Parton a
blary Blade As with the guest insguzen-
tahists, they tead o enhance Martin's owm
rvidon rather thaz overwhelm it
— NICE CRISTIANO
Tl P kedsizina o




